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play; and that his best work will be done as play. Ruskin
was equally certain that the best work is done easily,
though only after painful apprenticeship. He might
have instanced Dryden, whose later verse partly owes
the masterly grace of its couplets to the thousands he
had previously written in largely detestable dramas; or
the Rossettis, who wrote so well partly as the result of
composing endless sonnets to bouts-rimds as a children's
game; or Sainte-Beuve, whose Lundis were so good, it
has been said, because he had no time to spoil them,
Anatole France, though he put his own work through
eight sets of proofs, regretted that Flaubert did not do
some journalism which would have compelled him to
write fast. Another countryman of Flaubert's has told
me that his letters are better written than the novels
that cost such agony. I find it hard to believe in any
style more perfect than that of Madame Bovary; but it
is significant that this other opinion should be possible.
In fact, your art will seem natural, when it has become
second nature. Even in tennis, many must have noticed
how conscious concentration can never give the effective-
ness of an instinctive stroke* Concentrated effort may
help by long practice to build up this reflex skill; it
can never equal it. And with mental problems or
invention it is a commonplace that unconscious incuba-
tion can work wonders, where deliberate brain-racking
brings not an idea, only a headache. Ideas, indeed,
often seem to come creeping out like rabbits, in the
stillness of idle meditation or when the attention is
absorbed by some quite different book or task. So that
Scott found it always better to have two or even a dozen
irons in the fire at once.